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Architectural Decoding from the relation of the nine-square

grid system
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Abstract:

This article is a study of the importance of the grid system, its background, the use of grid
systems, and the grid system that lead to the emergence of a nine-square grid system. Both systems are
used in a variety of ways as a tool for arranging artistic compositions. In the modern era (1909-1972),
artists, illustrators, and architects began to wildly use a grid system and nine-square grid system in their
paintings, print media designs, and architectural design.

After studying the importance and history of the nine-square grid, it made to understand the
benefits and the original function. Therefore, the researcher intends to decode the relationship of the
previous architectural style by a system of a nine-square grid through the architectures of Andrea
Palladio, Le Corbusier, and Louis l.kahn.

The result showed a similar architectural pattern between Andrea Palladio and Louis | kahn with
the radial organization style. In contrast to the Le Corbusier resulted in the linear organization style.
Although the architectures of Andrea Palladio and Le Corbusier were influenced by the same concept of

grid system and mathematics.

Keywords: gird system, nine-square grid, relation in architectural, symmetry, asymmetrical.
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